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of writers and the proliferation of subgenres, is neither acknowledged in the introduction 
nor included as essay subjects.

While many of the essays on writers in English contain the kernel of ideas that could 
be ripe for further investigation, they lack focus. Most begin by setting up broad theoret-
ical frameworks that begin far from the actual topic of the essays and are  ill-connected to 
them. !e writers’ energies and space could have been better spent on close textual inter-
pretation, clearly articulated and extended exposition of their major points, and—given 
the introduction of Bengali writers in the third section—exploring how the work of these 
particular English and American novelists could provide grist for milling detective "ction 
in a radically di#erent culture. However, both authors and works considered seem com-
pletely random. !e section on Bengali writers is clearly the most interesting, as it begins 
to posit how Western detective "ction characters, structure, and tropes have been adopted, 
rejected, or adapted by Bengali writers. Sadly, these essays also su#er from the problems in 
earlier sections—particularly the disconnect between theoretical frameworks and texts and 
lack of focus. Most importantly, for readers unfamiliar with the Bengali writers, the essay 
authors are not particularly skilled in synopsizing the works they are discussing nor provid-
ing the reader su$cient context to fully appreciate the arguments being made about them. 
Moreover, throughout the entire volume, readers will "nd focus and coherence problems 
compounded by errors in punctuation, overly long sentences, complicated and sometimes 
garbled syntax, and word choices that distract from the text.

It is hard to determine the intended audience for this volume. For English and Ameri-
can readers new to detective "ction, it is too broad and its subjects too idiosyncratic to pro-
vide a comprehensive introduction to the genre. If it is intended for Bengali readers, they 
would be best served with a clear throughline from what made detective "ction in English 
take hold in the East and how its adaptation re%ected postcolonial cultural anxieties. Read-
ers in any language who are  well-versed in detective "ction will likely be too frustrated by 
the volume’s problems with focus, cohesion, and style to "nd it a useful resource.
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m  Stacy Gillis and Gunnthorunn Guðmundsdóttir, Eds. Noir in the North: Genre, Pol-
itics and Place. Bloomsbury Academic, 2020. $29 paperback. 280 pp.

Noir in the North: Genre, Politics and Place, starts o# ambitiously. Gunnthorunn Guð-
mundsdóttir and Gerardine Meaney introduce the book as taking on the transnational gene-
alogy of noir as well as varied meanings of the concept of nordic. Merely to take on possible 
de"nitions and histories of the concept of noir or the north is quite a feat, not to mention 
considering them together. What is dazzling about this collection is that it lives up to its 
ambition.

!e introduction gives a good overview of major scholarly approaches to the story of 
crime "ction, how the genre is central to the history of the novel, and how it has long served 


