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BOOK REVIEWS

m  Jesper Gulddal, Stewart King, and Alistair Rolls, Eds. !e Cambridge Com-
panion to World Crime Fiction. Cambridge UP, 2022. $85 hardcover, $25
paperback. 296 pp.

Editors Jesper Gulddal, Stewart King, and Alistair Rolls acknowledge the daunting task
of a work like !e Cambridge Companion to World Crime Fiction. Expanding upon David 
Damrosch’s notion that world literature can “encompass all literary works that circulate 
beyond their culture of origin, either in translation or in their original language,” the work-
ing de+nition of “crime +ction” created by this collection resists borders and linear struc-
tures of consumption (4). Informally divided into two sections, the book focuses on what it 
means for crime +ction to be global and how texts produced in the same region follow simi-
lar patterns but may diverge from those patterns in spite of and because of the relationships 
between nations. Key themes throughout the collection include circulation and translation, 
colonialism, classism, sexism, and racism. ,ese themes serve to connect the chapters, and 
the interplay between chapters proves to be one strength of the book.

The collection’s opening pieces are  must-reads for those who come to Cambridge 
Companions for concept reviews and research inspiration. The chronology pushes back 
against the notion of Edgar Allan Poe’s “The Murders in the Rue Morgue” (1841) as the 
beginning of crime fiction and instead proposes the Greek tragedy Oedipus Rex by Soph-
ocles (429 BCE) as the starting point. Skimming the chronology reveals that crime fic-
tion as a written form has always been more broadly experienced than one might believe 
given the Anglophone nature of earlier studies. In “What Is World Crime Fiction?,” Guld-
dal and King review the challenges and benefits of world crime fiction studies. They call 
for “a new global history of crime fiction, countering the various national histories of 
the genre and, in particular, the standard historical narrative based on  English-language 
crime writing” (21). That call is taken up in the remaining chapters of the first section 
with reviews of the complexities of the production, distribution, and translation of crime 
writing. Karl Berglund in “Crime Fiction and the International Publishing Industry” uses 
publication data research, which he acknowledges is limited, to comment on the trans-
national impact of crime fiction. Adopting the language of publishing, Berglund refines 
the definition of crime fiction “as something that is developed in the interplay between 


